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92 THE MUSICAL TIMES.-FEBRUARY I, 1904. 
Finally, as to the reprint. In the year 1852 
Mr. J. Alfred Novello decided to re-issue the 
History of Music which Sir John Hawkins had 
given to the world seventy-six years before. It was 
a big undertaking in those days, and as a purely 
commercial speculation it could not have had 
much money in it. But Alfred Novello was 
nothing if not enterprising, and, moreover, he was 
stimulated by the energy and foresight of his 
invaluable assistant, Henry Littleton. If we turn 
to THE MUSICAL TIMES of May, 1852 (p. 374), 
we shall find therein set forth the raisonl d'etre 
of this reprint:-- 
NOW REPRINTING. 
SIR JOHN HAWKINS' 
GENERAL HISTORY 
OF 
THE SCIENCE AND PRACTICE OF MUSIC. 
The Five original Volumes forming One thick Volume. 
J. ALFRED NOVELLO begs to announce that he is 
at present engaged in reprinting Sir John Hawkins' 
valuable and scarce History. It is intended to issue the 
work in Monthly Parts, price 3s. 6d. each, two of which 
will complete one original volume; so that the whole 
may be expected to be finished in ten months. 
The opposite specimen page will convey the size of the 
volume, types, &c., in the new edition. THE WHOLE 
OF TIlE ORIGINAL TEXT WILL BE PRINTED 
IN ITS INTEGRITY, WITHOUT ALTERATION; 
together with the ILLUSTRATIVE WOODCUTS Of INSTRU- 
MENTS, &c. (for which more than 200 WOODCUTS have 
been engraved); the WHOLE of the MUSICAL EXAMPLES 
in the various ancient and modern otations; and the 
FACSIMILE EXAMPLES of OLD MANUSCRIPTS. 
J. Alfred Novello respectfully invites his musical 
friends to aid him in his arduous undertaking, by sending 
their names as subscribers, stating whether they would 
receive their copies monthly as they appear, or when the 
work is completed. 
69, Dean-street, So/zo, and 
21, Poultrly. 
Part I. was issued in November, 1852, and in 
THE MUSICAL TIMES of the following August the 
complete work was announced as 'now ready, price 
35s., in two volumes; price i6s. supplementary vol. of portraits.' Those who assisted in the 
preparation of this reprint were Mrs. Cowden- 
Clarke (who read the proofs and prepared 
the indexes), Edward Holmes, Josiah Pittman, 
W. H. Monk, and Burford G. H. Gibsone, 'with 
occasional suggestions from other well-wishers.' 
The notes added by Sir John Hawkins in his 
private copy, already referred to, deposited in 
the British Museum, were inserted in the new 
edition which, of course, greatly increased its value, 
while the extra volume of portraits was printed 
from the original engraved copper plates. To 
quote from 'A Short History of Cheap Music': 
'This undertaking was duly recognised by the 
musical public, and in fact it stands as a monument 
of the spirit and enterprise of the publisher at a 
time when musical literature was outside the reach 
of students.' It is interesting to know that the 
History was a favourite book of Charles Lamb, 
who, though no musician, had a keen appreciation 
of literary merit, and who derived much enjoyment 
from the anecdotes and incidents therein recorded. 
The portrait of Sir John Hawkins, forming our 
special supplement, is from the original picture 
painted at the particular request of Dr. William 
Hayes. It forms one of the Music School Collec- 
tion, Oxford, and is reproduced, for the first time 
in photography, by the special permission of the 
Curators of the Schools, through the friendly offices 
of Mr. Charles L. Stainer. 
F. G. E. 
CZECH NATIONAL OPERA. 
The tourist visiting 'hundred-towered, golden 
Prague' is amply repaid by its beauty alone, and if 
a student of history, he will find much besides to 
interest him in a city which, being the most 
westerly outpost of the Slav race, has been the 
theatre of racial conflicts for more than i,000 
years. If in addition he happens to be a musician 
not irretrievably committed to the beaten track, a 
musical Athenian in quest of 'something new,' he 
will find measureless gratification in the doings of 
the Czech musicians of the place. 
In the course of one of his artistic tournees 
Berlioz found himself in Prague, and tells of his 
amazement at finding in a spot so far removed, 
according to Parisian ideas, from the haunts of 
civilization, a public capable of appreciating works 
which represented the dernier mot of modern music. 
Clearly the Bohemians of that day were a musical 
race through and through, and had arrived at the 
appreciative, if not the creative stage of musical 
culture. The latter was yet to come. It is true 
that several composers of Bohemian origin had won 
a measure of fame in other countries. George Benda 
(1721-1795) wrote fourteen operas and melodramas 
for the German stage; Anton Reicha (1770-1836), 
as a pedagogic writer on theory, and composer of 
concerted music, became well and favourably known 
in Paris; and J. L. Dussek ( 761-1812)is not unknown 
to fame; but no original or national tendencies 
were to be perceived in the music of either of these 
composers. The country was on the high road to 
complete Germanization, and the Czech spirit, even 
the Czech language, bade fair to die out altogether. 
Suddenly a change, an almost mysterious change 
was apparent in Bohemia. A wave of national 
sentiment passed over the country, half-forgotten 
feelings were revived, unexpected vital force 
revealed, and by a series of Cyclopean efforts the 
national ear wrested from the mire of oblivion into 
which it was sinking. In the face of constant 
repression on the part of an absolutist government 
the Czech language was reinstated, and the new 
spirit breathed into politics, literature, science, art, 
and finally into music. 
To place on record the actual date of these 
happenings is difficult. The Czech Renaissance, 
sudden as it was, did not come about in a month 
or a year. According to Count Lutzow, a 
distinguished Bohemian patriot and litterateur 
resident in London, it was the offspring of the 
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Romantic movement which was felt all over 
Europe at the end of the i8th century. As far as 
music is concerned, its first sign of life was the 
appearance in 1826 of an edition of Bohemian folk- 
songs, edited by Skroup, composer of the first 
Bohemian opera ('Dratemik'), but it was not in full 
swing till thirty-five years later, when Friedrich 
Smetana (1824-1884) returned to Prague from 
Gothenburg in Sweden, where he held a lucrative 
post up to the time when the news arrived that a 
so-called 'Interim Theatre' had been opened in 
his native city, in which pieces alternately German 
and Czech were to be performed. We who live in 
a free country cannot possibly realize what this 
news meant to a man of Czech blood. Smetana 
pieces, the symphonic poems known to British 
audiences, and some incidental music to certain 
plays of Schiller and Shakespeare,-much read and 
admired, by-the-way, in Bohemia-but now, to 
quote the eloquent words of Emanuel Chvala, 
the Bohemian artist 'felt that he must henceforth 
live in Bohemia, draw inspiration from the glorious 
history and native speech of the Fatherland, live 
with his people and share with them his joys and 
sorrows.' Alas, poor Smetana! His was the 
greatest sorrow of all for a musician, the sorrow of 
Beethoven. He became deaf, and in consequence 
so stricken with grief that his reason gave way and 
he eventually died in a lunatic asylum. 
The music of the operas, eight in number, which 
PRAGUE: THE HRADSCHIN SEEN FROM THE OLD BRIDGE. 
was on fire with patriotic enthusiasm, and vowed 
from that moment to devote his powers as a 
Bohemian artist to the service of his Fatherland. 
The outcome of this resolution was the composition 
of the 'Brandenburgers in Bohemia,' the first 
Bohemian national opera, and its production at the 
Interim Theatre in I866. It was recently produced 
again in the course of a cycle of representative per- 
formances of national opera, of which more later. 
Up to that moment Smetana had worked, following 
the example of other Bohemian composers, for the 
outside world. He was a virtuoso pianist, having 
made his appearance as a wonder-child at the age 
of six. He had composed some clever pianoforte 
Smetana wrote for the Czech people, even their 
titles with one exception, are practically unknown 
in England, though some of them are frequently 
performed in Germany, where jealousy of 
Bohemian art is less marked than in Austria itself. 
The overture to the 'Verkaufte Braut,' occasionally 
heard in our concert-rooms, is one of those preludes 
which suffers when severed from the parent stem. 
It is an essentially popular work, conceived in the 
spirit of comedy throughout, and the Overture is 
written to put the audience in the right Stimmung 
and not as a concert piece. A better example of 
his genius as a writer of instrumental music is his 
String Quartet in E minor, first played to an English 
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audience at the Popular Concert of December 3, 
1894, and since familiarized by the fine interpreta- 
tions of the 'Bohemian String Quartet.' In this 
work we have learned to appreciate the composer's 
intense individuality and nobility of style. The 
Quartet is interesting too for another reason. It 
is autobiographical, bearing the title 'aus meinem 
Leben,' and the E held by the first violin at the 
end is the note which eternally haunted him 
during his deafness. Its effect is indescribably 
weird. But his domain was not that of absolute 
music, and those who wish to hear the real 
Smetana must visit Prague, where his operas are 
performed by artists to the manner born-chorus, 
orchestra, solo-singers-all are native to a man. 
Even the very theatre in which the operas are pro- 
duced, the Royal Bohemian 'Landes und National- 
Theater' to give it its full title, has been erected by 
voluntary contributions sent from all parts of the 
world where the Czech race is to be found: from 
Bohemia, Moravia, Silesia, Northern Hungary, and 
even from the Czech colony in America. The 
audience which crowds this magnificent theatre 
from floor to ceiling, almost nightly, feels in it a 
sense of proprietorship, as well as intense sympathy 
with the performances of those national plays and 
operas of which words and music voice their 
patriotic aspirations. It is the ruling principle of 
the Direction to favour the development of 
indigenous talent. From the inauguration of the 
theatre in 1883 up to the end of 1894, there were 
642 performances of Czech opera, as against 75 
Russian, 386 French, 431 Italian and 366 German 
operas, all provided with a libretto translated into 
the Czech language. 
In August last a cycle of performances of 
national operas by Smetana, Dvorak, Fibich, 
Kovarovic, and Nedbal was organized by the able 
Director of the theatre with the view of attracting 
tourists, and he has similar projects for the current 
year. At any time, the writer has reason to believe, 
a series of the most attractive of these works, with the 
possible addition of Dvorik's latest opera, 'Armida,' 
would be put on to synchronize with the visit 
of a party of English musicians, if such should be 
arranged, and the Director duly informed. The 
theatre is not run upon commercial lines, the 
expenses aggregating more than the receipts, plus 
the subsidy of the country (not of the Government, 
be it observed); and the desire of the Council of 
Direction to make known the treasures of lyric art 
which Bohemia possesses and wishes to share with 
the world at large, originates from motives partly 
patriotic but otherwise purely disinterested. The 
dispassionate onlooker, free as he may be from 
political bias, and unwilling to intervene between 
Montague and Capulet, cannot be blind to the 
fact that the Austrian Government does not 
view the enterprise with much favour, nor even 
with benevolent neutrality. This is proved by 
the veto placed upon placards announcing per- 
formances of Czech operas in Austrian watering- 
places. It is time that someone spoke out on this 
subject in the interest of universal art, for though 
the leaning of Smetana is towards Bohemian 
folk-song and dance, his art is not merely local-far 
less so than that of Grieg, Sv'ndsen, and Sinding, 
whose music forms part of our daily musical 
pabulum. He had an individual style of his own, 
and uses moreover most of the resources of the 
modern Wagnerian orchestra, whilst showing here 
and there, especially in his recitatives, traces of the 
influence of Mozart. 
The titles of his operas are as follow: 'The 
Brandenburgers in Bohemia,' and the 'Bartered 
Bride' (Verkaufte Braut) already mentioned; 
'Dalibor,' a work into which the element of tragedy 
enters; ' The Two Widows,' an essay in 'conver- 
sational opera'; 'The Kiss,' and 'The Secret,' both 
conceived in a romantic vein; and 'ILibuse.' The 
latter, which may be described as 'grand opera,' is 
less popular in character and upon a higher plane 
than the rest. All are full of patriotic allusions 
and absorbingly interesting to audiences of Czech 
race. 
Of the other operas included in the cycle, 
Dvorak's 'Roussalka,' Fibich's 'The Fall of 
Arkana,' Kovarovic's 'Totes de chien,' and Nedbal's 
'Le Gros Jean,' much cannot be written within 
the limits of this article. The name alone of 
Antonin Dvorak (1841), Smetana's pupil, is enough 
to stimulate the interest of English readers. Zdenek 
Fibich (1850-1900) is but little known here, though 
chamber music experts are well acquainted with 
his pianoforte quartet and quintet (pianoforte, 
wind, and strings). He was a fervent partisan, but 
not a follower of Wagner, and died all too early. 
Charles Kovarovic (1862), the chef d'orchestre of 
the National Theatre, is a shining light of the 
modern Bohemian School. As a dramatic writer 
he is very strong, and in style more eclectic than 
his colleagues. Finally, Oscar Nedbal (1874), a 
young man still, known to us as the viola player in 
the Bohemian Quartet, and known to his com- 
patriots as a conductor of great ability, is a 
composer with special aims of his own, bringing 
pantomime largely to the aid of the spoken word, 
and with considerable success. 
Such are the men-three of them still living- 
whose works were chosen for the cycle to represent 
the native art of Bohemia, of which Smetana is the 
central figure. They are fortunate in their inter- 
preters. As their names indicate, Madame Rose 
Matura, a prima donna of rare distinction, of 
whom the Czechs are very proud, Mlles. Slavik and 
Bobek, MM. Benoni, Mahik, Pt6k and Kliment 
are of Czech nationality, but their vivacity and 
versatility are such that they might well be histrions 
from the banks of the Seine; indeed Charpentier 
is said to have preferred their rendering of his 
opera 'Louise' to that of his own company of 
Parisian artists. Nor is Teutonic, or better 
said, Wagnerian influence entirely absent from 
their impersonations. But the Slavic tempera- 
ment, with its undercurrent of deep earnestness 
peeps through all, and so the visitor receives 
a series of very complex impressions difficult 
to analyse during one short visit. They convince 
him of one thing, however, that he is in the 
presence of a very remarkable manifestation of the 
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genius of the Slav race, which has resort more than 
any other, when suffering from griefs political and 
social, to Music the consolatress, and a special 
predilection for a combination of song and story 
which appeals to the patriotic side of its nature. 
In Russia patriotism comprehends loyalty to the 
head of the State-witness the perennial vogue of 
Glinka's 'La vie pour le Czar.' The Bohemians 
are mainly concerned with the patriotism of race. 
W1. 1'. COBBETT. 
TCHAIKOVSKY'S LAST VISIT 
TO ENGLAND. 
BY MRS. NEWMARCH. 
The last year of Tchaikovsky's life was signalized 
by two events of special interest o the English public: 
his final visit to this country, when he received the 
honorary degree of musical doctor at Cambridge, and 
the creation of the Sixth, or 'Pathetic' Symphony. 
The last volume of the 'Life and Letters' of the com- 
poser, edited by his brother Modeste Tchaikovsky, 
contains some interesting notes on both subjects. 
Tchaikovsky's inner life was marked by regularly 
alternating phases of light and shade. The acute 
moral tension which preceded his retirement fromn 
the Ministry of Justice was followed by the calm 
and happy summer of 1862. To the glad and 
hopeful mood which characterizes his correspond- 
ence at the beginning of 1877 succeeded the acute 
suffering consequent on his unfortunate marriage a 
few months later. So, too, the year 1893, des:ined 
to witness his unexpected death while still in the 
full vigour of his creative power, opened with no 
foreboding of sorrow, but rather in a mood of 
cheerful content, the result of his intense satisfac- 
tion in the progress of the Sixth Symphony. The 
creation of this work seems to have been an act of 
exorcism, whereby he cast out all the dark spirits 
which had possessed him in the preceding years. 
In his letters written at this time there is a tone of 
comfort and spiritual refreshment, as of a man who 
has thrown off some oppressive cloud and stands 
once more in the sunlight. 
The first mention of this Symphony occurs in a 
letter to his brother Anatole, dated February i o, 
1893, in which he speaks of being completely 
absorbed in his new project. The following day, 
writing to his favourite nephew Vladimir Davidov, 
he enters into fuller particulars :-' I must tell you 
how happy I am about my work. As you know, I 
destroyed a Symphony which I had partly composed 
and orchestrated in the autumn. I did wisely, for 
it contained little that was really fine-an empty 
play of sounds without any inspiration. Just as I 
was starting on my journey [the visit to Paris in 
December, 1892] the idea came to me for a new 
Symphony. This time with a programme; but a 
programme of the kind which remains an enigma 
to all--let them guess it who can. The work will 
be called "A Programme Symphony" (No. 6). 
This programme, which has no existence, is 
penetrated by subjective sentiment. During my 
journey, while composing it in my mind, I frequently 
shed tears. Now I am home again, I have settled 
down to sketch out the work, and it goes with such 
speed and ardour that in less than four days I have 
completed the first movement, and the rest of the 
Symphony is clearly outlined in my head. There 
will be much that is novel as regards form in this 
work. For instance, the finale will not be a great 
allegro, but, on the contrary, an adagio of consider- 
able dimensions. You cannot imagine what joy I 
feel at the conviction that my day is not yet over, 
and that I may still accomplish much. Of course 
I may be mistaken, but it does not seem likely.' 
This letter was dated from Tchaikovsky's country 
house at Klin, where he usually retired when he had 
any important work on hand. By March the 
scherzo and finale were both fully sketched out. 
The composer, growing more and more enamoured 
of his work, was impatient to complete the 
orchestration when the time arrived for his visit 
to England and he was reluctantly compelled to lay 
the Symphony aside. 
The prospect of a journey abroad invariably 
filled Tchaikovsky with the most painful nervous 
apprehensions. He was only able to endure the 
prospect by keeping his mind fixed on the earliest 
possible date of his return. On this occasion the 
interruption of the creative inspiration at white heat 
made him the more unwilling to start westwards. 
We must bear these circumstances in mind when 
we read the intimate records of his visits to London 
and Cambridge, and discount what, at first sight, 
may seem ungracious features in his character. 
Only those who know the Slavonic temperament 
d fonds can realize how completely an air of gentle 
and courteous attention may conceal an inward 
fever of irritability and profundities of unsuspected 
boredom. All who came in contact with 
Tchaikovsky will probably agree that he wore the 
hair-shirt of social martyrdom with perfect affability. 
Considering all he suffered from his dislike to 
publicity, and shyness before strangers, it is difficult 
to know what motive could have been strong enough 
to induce him to accept engagements abroad. 
Apparently it remained a mystery to himself, for he 
writes to his nephew V. Davidov as follows : 
London, May 17-29, 1893. 
Is it not strange that of my own free will I have 
elected to undergo this torture? What fiend can have 
suggested it to me ? Several times during my journey 
yesterday I resolved to throw up the whole thing and 
turn tail. But what a disgrace to turn back for 
nothing ! . . I suffer not only from torments 
which cannot be put into words (there is one place in 
my new Symphony-the Sixth-where they seem to me 
well expressed), but also from a dislike to strangers, and 
an indefinable terror-though of what the devil only 
knows. This state makes itself felt physically by 
pains in the lower regions and loss of power in my 
legs. However, it is for the last time in my life. 
Only for a heap of money will I ever go anywhere 
again, and never for more than three days at a time. 
And to think I must be on exhibition here for another 
fortnight!!! It seems an eternity . . . After 
Cambridge all my agitations will be over; my way will 
lie homewards and I shall suffer no more. 
Life in Iondon during the season he described as 
'a punishment.' 'The devil knows that Paris is 
simply country as compared with London,' he 
writes to his brother. The inordinate length of 
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